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THE NEW YORKER

July 29, 2013

CAROL BOYE

The final, four-block stretch of the High Line remains
avergrown, with sweeping views of the Hudson o
the west and the rail yards below. Seven gnomic sculp-
tures by the marvellous New York artist complement
rather than compete with the experience. Two white
powdercoated-steel cotls unfurl like laconic Slinkys.
Three angular constructions made of rusty I-beams
evoke railroad ties. A knee-high concrete block topped
with a delicate brass framework suggests the work
of 2 modermist Liliputian. A large bronze plinth with

a jade-green patina gracing one edge is a collabora-
tion between the artist and entropy—it’s a watermark,
evidence of damage sustained by the sculpture at
Bove’s studio during Hurricane Sandy. Through May
31, 2014, (Admission is free, but reservanions are re-
quired.) (Enter at W. 34th St. west of Fleventh Ave.
212-500-6035.)
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Once Upon a Landscape

A Sculptor’s Art Links the High Line to Its Feral Origins
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Carol Bove installs her sculptures on an undeveloped stretch of the High Line between West 30th and 34th Streets

By RANDY KENNEDY

When the artist Carol Bove was a girl,
growing up in Berkeley, Calit, she once
helped a friend of her father’s build a
fish-shaped junk sculpture on the mud
flats of nearby Emeryville, in a kind of
guerrilla art park that  free-spirited
sculptors kept afive and weird for dec
ades beginning in the 1950s.

A 1582 article in The New York Tin
gave 2 snapshot of the pieces rising fre

the flats at the time: "a 25-foot wheel
erected by 2 group of
S; 2 gua °k

says ‘Make Art, Not Ads’”

“it was a Surrealist tableau of a pretty
weird kind” Ms. Bove, 42, recalled the
other day in her Brookiyn studio. “Com-
ing to that as a kid opened a huge chan-
nel for me about what art in public could
be "

if there is any scrap of Manhatian real
estate left that could be said to feel as
wild as the mud flats of an industialized
bay, it is the final undeveloped section of
the High Line, from West 30th Street to
West 34th Street, which ook

Beginning in early May Ms. Bove
will seed six of her own creauons
among this chance accumulation of ur-
ban fragments and flora, entering into
one of her first experiments in public art
But the pieces will sit in a kind of limbo
between public and private space: any-
one wanting to visit will need to buy a §6
ticket online (ihehighlineorg) from the
High Line, which will begin on Wednes-
day 1o schedule small-group towrs of the
sculptures over the next year, allowing
access past the fence that now
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of the High Lines ur west of Pennsylvania Stabec. are fully bosked inte August. The nanprofit group Friends of the High Lin

Higfl Line Offers
A Walk on the Wild Side

Rustic Section at Rail Yards to Open in 14

By LISAW FODENARD puagh 2arly Aug
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At Home

In Two Places
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THE APPROVAL MATRIX . oo
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iate Chilean writer Roberto

s book of early
poems, Unknown University

Penguin Random House cele
®  lts first week as “the wordd's
first truly global book-publishing
company’ by going after Indian
author Vikram Seth for missing his
$1.7 million book deadline

Something about Franz With Tirne Warmer signed .. In the meantime.
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DAVID ZWIRNER CO-REPRESENTS CAROL BOVE WITH MACCARONE

4

(New York — October 11, 2011) David Zwirner is pleased te announce

the representation of the artist Carol Bove. The gallery will be

co-representing artist in par’mershcp with Maccarone n an
innovative model in which the two New York galleries will collaborate
to help the artist realize future projects and exhibitions both in the

United States and abroad.

New York-based Bove is known for her simple yet intricate
assemblages of found and mede objects. Carelully arranged on
pedestals, elevated platforms, or directly against walls and ceilings,
these yield unexpected, poetic, and multi-layered meanings, which
seem to derive from the composition of the objects rather than the

inherent substance of the individual components.

Using a wide range of materials, including books, driftwood, peacock

feathers, metal, concrete, foam, and loans from other artists, Bove’s works are subtle assemblages resisting categorization despite

determined relationships with Modemist display methods

iting in the late 19
and internationally. Bove's installatior

Biennale. In this subtly lit assemblage of stand-alone works,
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Carol Bove
Prudence, 2013
Powder coated steel

536 3/4 x 87 5/8 x 132 3/4 inches
1442 x2226x 3372 cm
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notes that its "coils coalesce into a kind of tunnel; from the side, it looks more like a stretched-out Stinky "I
relates to a series of glyph sculptures by the artist in varying sizes and configurations. The organic vet
minimalist appearance of these works is the result of a lengthy industrial process whereby flat steel strips are
gradually passed through contoured rolls that shape them into tubular forms. They are then powder coated,;
another industrial process, which produces a glossy, uniform. and highly resistant surface finish.

Bove refers to these steel shapes as glyphs, which denote an element of writing or an individual mark that
combined with other indivicual marks contributes to the meaning of what is written. A glyph. in other words.
is the smallest complete unit of a written language (the letter A is a glyph, an umlaut is not)

More broadly. the present work sets up a dialogue with public sculpture and so-called plop art. Bove has
mentioned that she often thinks about outdoor sculpture as a set of glyphs, where each embodies a succinct
fragment of a larger syllable. With their industrialized appearance that is visually reminiscent of works by
sculptors such as Alexander Liberman, her glyphs appear to have been appropriated from this "grammar.” In
this way . attention is focused onto the activity of creating the sculpture, which can be seen as a form of
pastiche. ultimately prompting questions about originality and the significance of the artist's gesture.

‘Karen Rosenberg, “At Home in Two Places.” The New York Times (July 25,2013}, section C, p. 24.

Exhibitiens
New York, High |ine at the Rail Yards. Carol Bove: Carerpiilar, May 16,2013 - May 2014
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Lois Foraker
m

From: andy Pressman <pivotl@me.com>
Sent: Tuesday, December 03, 2013 5:08 PM
To: Lois Foraker

Subject: Fwd: Art Basel Miami Beach 2013

FYI..... fabulous.

Begin forwarded message

From: David Zwirner News <press @ davidzwirner.com>
Subject: Art Basel Miami Beach 2013

Date: December 3, 2013 3:10:01 PM PST

To: pivot1 @me.com

David Zwirner is pleased to participate in Art Basel Miami Beach (Hall B, Booth K18), and on view will be work by a
range of artists, including Adel Abdessemed, Francis Alys, Dan Flavin, Isa Genzken, Jeff Koons, Yayoi Kusama, Donald
Judd, John McCracken, Raymond Pettibon, and Lisa Yuskavage. The gallery has been a part of this fair since its first

year in 2002

At the fair's "Public” sector iocated outdoors at Collins Park is Flora’s Garden I, a recent large-scale work by Carol
Bove made of petrified wood and steel. The artist is known for her simple yet intricate assemblages of found and
made objects, which are often carefully arranged on pedestals, elevated platforms, or directly against walls and
ceilings. This particular sculpture formed part of Bove's contribution to dOCUMENTA {13} in Kassel, Germany, 2012,
where individual objects were arranged together in a sequence inspired by the organizational layout of the dty’s
Orangerie garden.

Bove joined David Zwirner in 2011 and is co-represented in partnership with Maccarone. Currently, the artist
mﬂaaemdylma%mﬁewatmHuseumofnodmm,ﬂewvcrktmmjamawmﬁ)and is
mdanmmmmmmm’sﬁmm,wheresevennewsaﬂphxm
are on display along the Rail Yards (through May 2014).
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Carol Bove Sculpture Shows at the High Line and MoMA - NY Times.com

A sortable calendar With these exhibitions Ms Bove is also branching out from

the scholarly eclecticism of her earlier artworks, which
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