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CAROL BOVE
The final, four-block stretch of the High 1_me rernain~
overgrown, with sweeping views of the Hudson to
the west and the rat) yards below. Seven guomic ~ulp
rures by the marvellous N~w York artist complement
rather than compete with rho cxpcrience. iwo white
powder-coated-steel coils unfurl like laconic Slinkys.
Three angular construu ions made of rusty 1-beams
evoke railroad ties. A knee-high concrete block topped
with a (lclicaIe brass framework suggests the work
of a modernist Lilliputian. A large broni.e plimh with
a jade-green patina gracing one edge is a colLqbora
Lion bet\veen the arUSt and entropy_it’s a watermark,
evidence of damage sustained by the sctilpturc at
l~ove’s studio during Hurricane Sand~ Through May
3 l~ 2014. (Adnuission is free, but reser~arions are rc
qitired.) (Enter at W 34th St. w~.t of Ficventh A~’e.
21 2-5OO-~O35.)
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OnceUp. a an.scape
A Sculptor’s Art Links the High Line to Its Feral Origins
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swANNi. rh(SIJUOfflIt SEW SOAX TUItS
Carol Bove installs her sculptures on an undeveloped stretch of the High Line between West 30th and 34th Streets

By RANDY KENNEDY

When the artist Carol Bove was a girl,
growmg up in Berkeley, Cain., she once
helped a friend of her father’s build a
fish-shaped junk sculpture on the mud
flats of nearby Emeryvfile, in a kind of
guerrilla art park that free-spirited
sculptors kept alive and weird for dec
ades beginning in the 1960s.

A 1182 article in The New York Times
gave a snapshot of the pieces rising from
the flats at the time. a 25-foot wheel
chair~ erected by a group of handicapped
sculptors; a quarterback preparing to
throwa pass; aJesuson across; a sail
zag ship; a dragon; a cake announcing
Steve Iswes Susan’, a nouce for a tail

peepte~s convention, and a sign that

says MakeArt,NotAds”
91 was a Surrealist tableau of a pretty

weird kindr Ms Rove, 42. recalled the
other day m her Brooklyn studio. “Corn
ing to that as a lad opened a huge chan
nel for me about what art in public could
be~

Ii there is any scrap ox Manhaxian real
estate left that could be said to feel as
wild as the mud flats of an industrialized
bay, it is the final undeveloped section of
the High Line, from West 30th Street to
West 34th Street, which looks like the
rest of the elevated pait did during dec
ades of dereliction: beer cans, old birds’
nests, scraps of rusted pipe, splintered
railroad ties and wild crab- trees
sprouting from the track ballast.

Beginning in enily May Ms. Bove
will seed six of her own creauonc
among this chance accumulation of ur
ban fragments and flora, entering into
one of her first experiments in public art
But the pieces will sit in a kind of limbo
between public and private space: any
one wanting to visit will need to buy a 56

ti&et online (uiehigbbneisrg) from the
High Line, which ~riU begin on Wednes
day to schedule small-group tours of the
Sculptures over the next year allowing
access past the fence that now seals ott
the -

Ms. Rove (pronounced bo-VAY) has
become a highly rougln-after artist dur
tag the last decade for work that sits at

Coiirmarzlon Page~
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DAVID ZWIRNER CO-REPRESENTS CAROL BOVE WITH MACCARO E

(New York — October 11 2011) David Zwrrner is pleased to announce

the represe-rtaticn of the artist Carol Bove The gallery w II be

co-representing the art St fl partnership with Maccarone n an

innovative model in wh ch the two New York galleries will collaborate

- to help the artist realize future projects and exhibitions both in the

United States and abroad.

New York-based Bove is known for F-er simple yet intricate

assiriiiblay~s o found and iriadio oLjei..ls. Carefully ~ir~i~yi0J vii

pedestals, elevated platforms, or directly against walls and ceilings,

these yield unexpected, poetic, and multi-layered meanings, which

Ihe FoamySai~va ol a Horse (deta,l), 2011 u,ned med,a on MOF pi~nth seem to derive from the composition of the objects rathei than the
174,, 6000222 r,ches (442,~ 1524 51.39 cr,~> inherent substance of the individual components.
instatiat,on new at th~ 54th Ven cc B,enr,ale, Vente 02011

Using a wide range of materials, including hooks, driftwood, peacock

feathers, metal, concrete, foam, and loans from other artists, Bove’s works are subtle assemblages resisting categorization despite their

determined relationships with Modernist display methods.

Since she started exhibiting in the late 1990s, Bove’s woik has been the subject of several solo and group exhibitions in the United States

and nternationally. Bove’s installatior The Foamy Saliva of a Horse (2011) is currently on view at the Arsenale as part of the 54’ Venice

Brennale n this subt y lit assemolage of stand-alone works, viewers are faced with an instability of rreaning and perceoticn Ennanced

by the unusual display strategy of placing the sculptural elements on an eye-level platform, industrial eftovers are combined with Ornate

shells ard tall lamps suggesting a Surrealist andscape in mcnumental form.

In 2008, Bove participated n the Whitney Biennial with the work The Niqht Sky over New York, October 21, 2007, 9 p.m. (2007),

which presented 475 bronze iods suspended horn the ceiling n a constellation mirroring the cosmic sky at that g yen moment. Her

critically acclaimed exhibition The Middle Pillar at Maccarone in 2007 consisted of an assortment of found objects aria sculptural

elements arranged across the geller~ space as a large tableaux, which induded paperbacks and photographs placed together on

bookshelves, ar assemblage by the artist Bruce Conner. and a gioup of paintings by Wilfreo Lang, a largely unknown Bay Prea artist her

grandmother had collected This thoughtful presentation invoking personal memories cont eyed a familial na-ration of history fa~oring

instinct over conventiona ny

As David 1w me, ran a ks I ha’,e been fo lov~ ng and admiring Carol’s work for many sears now end I consider Maccarorie one of the

mcst interesting galleries operating today. The art world s typically seen as a highly competitive place. yet it can also be exuaordinarily

collegial. As Carol’s work continues tc grow, I am lookiry forward oc.gesher with Michele to he o her realize her projects.’

Michele t/accerone says, am so nonored to be involved since 2005 with are art si ke Care Bcve, who ~ias cent nuously proven to

contribute to she history of art I look fo-wa-d to -his new chapter I-and in-hand with David Zw’rner, ~vho F-as been a supporter and trienc

of our orogrorn since day one -

~oi press inquiries. contact Julia Joen at 2 12.727 2070 or julna~idavidzwrrner.com
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Carol Bove
Prudence. 2013
Powder coated steel
563/4 ~ 87 5/8 ~ 132 314 inches
144.2 ‘~ 2226 x ~37 2cm
130V( A0476

Prudence (2013) forms part of Carol Boves presentation of seven Iarge~scale sculptures, entitled ~aterpiI!ar.
created specially for the High Line at the Rail Yards in New York, which is currently on ~ie’v for one year

through May 2014. Commissioned by High Line Art, this special project marks the last opportunity to view the
unde~ eloped Section of the elevated raiIw~i~ in its natural state. before construction begins oti the final section
of the public park.

Describing Prudence as ‘a looping. hollow iioc~le of white powder-coated steel.’ Karen Rocenherg lurther



notes that its “coils coalesce into a kind of tunnel; from the side, it looks more like a stretched-out Slinks.’ ‘ii
relates to a series ol glvph sculptures h~ the artist in varying sizes and configurations. The organic yet
minimal st appearance oi these works is the r L’suli of a lengths industrial pwues~ ~ hereby flat steel strips are
gradually passed through contoured roll~ that shape them into tubular form. I he5 are their powder coated;
another industrial process, which prnduces a glosss . uniform, and highly resistant surface finish.

fln~ c refers to these steel shapes as gl> plus, ~shuch denote an clement of writing or an individual mark that

combined rvitli other indiviu.~uaI marks contributes to the meaning ot’ ‘~‘hai is written. A gl~ ph in other words.

is the smallest complete unit of a rvriuen language (the letter A is a gl~ph an timlaut is not)

More broadly, the present work sets UI) a dialogue with public sculpture and so-called plop art. I3o~e has

mentioned that she often thinks about outdoor sculpoure as a set of glyphs, where each embodies a succinct
fragment of a larger syllable. With their industrialized appearance that is visually reminiscent of ‘aorks h>

sculptors such a~ Alexander Liherman, her glyphs appear to have been appropriated from this grammar.” In
this ~ a> . attention is focused onto the acti vity of creating the sculpture, which can be seen as a form of

pastiche ultimatel’ prompting questions about originality and the significance of the artists gesture.

‘Karen Rosenberg, “At Home in l’wo Places ‘ lire New York Thnes (July 25, 2013), Section ~. P 24

Exhibitions
Ne~~ York, High line at the Rail Yards. Carol Bore: Car~rpiiIar. May 16.2013 - May 2014
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Lois Foraker

From:
Sent:
To:
Subject:

FYI...~ fabulous.

Sandy Pressman <pivotl©me.com>
Tuesday December 03, 2013 5:08 PM
Lo:s Foraker
Fwd Art Basel Miami Beach 2013

Begin forwarder! message

From: David Zwirner News <press @ davidzwirner.com>
Subject: Art Basel Miami Beach 2013
Date: December 3, 2013 3:10:01 PM PST
To: pivoti @me.com

David Zwirner is pleased to participate in A Basel Mi~m Beach (Hall B, Booth K18), arid on view will be work by a
range of artists, including Adel Abdessemed Francis Alys, Dan Flavin, isa Genzken, Jeff Koons, Yayoi Kusama, Donald
Judd, John McCracken, Raymond Petbbon, and Lisa Yuskavage. The gallery has been a part of this fair since its first
year in 2002.

At the fairs ~Public” sector located outdoors at Collins Park is FIora’~s Garden I, a recent large-scale work by Carol
Bove made of petrified wood and steel. The artist is known for her simple yet intricate assembinges of found and
made objects, which are dften carefully arranged on pedestals, elevated platforms, or directly against walls and
ce lings. This particular sculpture formed part of Boves contribution to dOC1JMENTA (13) in Kassel, Germany, 2012
where individual objects were arranged together in a sequence inspired by the organizational layout of the dtys
Orangene garden.

Bove joined David Zwirnei- in 2011 and is co-represented in partnership with Maccarone. Currently, the artist
simultaneously has a ‘exhi’ • r~ on view at The Museum of Modem Ait, l~lew York (through January 2014) and is
part a r- ~ • .-. on the Thgh bne in Manhattan’s Chelsea neighborhood, where seven new sculptures
are on display along the Rail Yards (through May 2014).
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Two Places ovary poscE ~att ~
Carol Rove Sculpture Shows at the High I ito and MoM

What ular Now

Before SIgnin~ Colorado River
Strong Ares, 2 Drought Forces a

- Teams Should Painful
-. Heed ‘~‘ick’s Dark Reckoning for

/ Past States

L

‘c,,,..? ~‘‘-. —-~
~. ‘(a -_

- ‘.- 4. ir’. /‘~r’ -~ Vi”
~. :~ ~. ~• ~ ~c~• 2:~.. —

Moce Pbo~s.

ihe .ctrctrh of the High Line front 30th to 34th Street, stilt semiwild

and dosed ‘0 the public except by appojntmcnt, is a challenging pun’
to exhibit art. An~’thing installed there risks being overwhelmed h~ E :-:l ii ii on
the beaut3 of the site itself, with its sweeping ate toward the Hudson (3 a nd Pain s
md its ptetut’esque weeds sprouting up between splintered rail ties Pa: is

The light-filled gallery on the Museum
of Modern Art’s fourth floor, jttstMultimedia . /
outside the rooms that house the
Itermaltent collection of painting arid r- - -

sciilpttru presents a dtffereitt set 01 I ~•1’~~

obstacles for the contemporary artist. ‘‘ - -

-~ There ate the Pollo~’ks and Caldem at - -

one end, the commandtng ~iew of the
- seuiptut/ garden at the other. Viewers

t~orntri4 tao~a~~ btreomtng single-file off the narrow bridge front Lime

esca’ators don’t ha~ e much time to stop and took before ~zz~ars Whatoa& on F.B.I A~ndon

the~ re pushed alone Into the collection galleries.
Connect Wfth
LscnTwitter The scuhMor Carol Bore is nots’ sltoss’m~ iri both of he~ uE’45 ~esrsS

Fete Q~~rc, Realities ala Rare Out~enJircfplaces at once, coo manasing beauofLtlv. It h-.~lps that she
is a master of nt~nee arid undcextatem,rit, aexi art exquisite
calibrator 01 contextual realionsb~ps. 11 iso t lost on her V’~ -SieJ, Ref pIdo rsSecnta
that her shows arrive at a’,norr,t’ttt a hen both abcs, Mo?~1A

arid the High Line, are transitioning from 2oirr-century ~~for
Arts & esdics — both dating from the r~os — into sl-venlurv
Entertainment Guide ds~c)anclonarks.
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(awl Hove Sculpture Shows al thc High Line and MoMA - NYTirnes corn

A sortabte ca&,r With thesc xltilntioits Ms Ilove is aisu branching out front

the scholarls eclecticism oi her earlier artworks, whtch
Go to bent LrstrnQs . iwotponrtetl found ohiects like hoolc~ and c,~steIs, into a

more demon to] kind of abstract scar] pt tIre that at ti noes
evoket Richard Serra Franz West and MacIc di ~nas’ero. It takes a certain kind ~f courarie

oar a post—Pctst—M inirnttlist artIst, born In 1971 ira make .ctnrh sa’att It art i’atl;rto~l forms.

rho fljg~jJne Show. titled “Uaten’pt liar’ anti organized by ti e High Li wart coat or ;r rid

direct or Cecilia Mcmrrri i, savor a I iriS lsst upper tui;iiv to see the des sled railway in its

a naleseta apcd state (t t remains on trOt u~tal Mci when roost ractaer begins atar this final

section of the Dark.) ‘ftc snare has seven scot ji; ores, distributed o’lat rub a’s teals’ along th

C—sl:tr pod la~rgI Ii of a act

‘t’sau arc looping, holloar noodles of whit,. put, rIca —coated ‘ted. In urn a series called

‘Glyphs her rave been ga’ n pla~’ftrl, ;antirropo:naorphic trues. “Prudence” and “Ceiestc,

taut these sqatra~gh ci catnirl’s call less ,attent iou tt1 tlrenastils its than to their ~OSi indtrstrtal

surroundings of glut ci and orstacd irur:. Viewed on approach. their coils coalesce into a
kind of tori net: front tilt’ stilt’ they look tot ire tikc a surr;tr:l;a;at—rcut Slinky

Three other scraiptart a’s, Tot is—like arrsngeoracnts uf steel I -Ia~sms, are wrif r’Iiflt(trrtlttgt’tl by

comparison. t hey us oke the fr’ante~ of nearby building;; under construction, as trell osth~

titanic outdoor scor’ks of Mr. Di Saist:ro, hut satettr Ira hate more itt common with the

dilapidated skeleton of the Htgh 1_infl, Thu steel it; na~ted, arid crisscrossing components

that took lrk~ they should hejotnud together fur strrrt:ttrral pur~r’ases often aren’t; pieces

wolabl it. U nr:xpectaicily, a’, hen the booze picks tIp

Iris. Hove, ts’ho li”es ‘and asol ks tn Red “took. Brooklyn, knows how precarious solid

looking infrastt’te’tarre CSfl tot n out to be, Another of the shore’s sculptures, a loss’ bronze

platform tOted’ Mot~’l,’ be,ris traces cii damage from Hurrit’atae Sandy: a creeping

ciiscolot’atiori at th~ edge. These marks add charactet and contingency to what is otherwise

a harbinger of the !Iatdson Vards development: the piece Itas been laid across a portion of

the High Line’s tracks, anticipating the coveting-over of the rail cards below.

A simiI~r platform links the seven scttlptures to Iris, Bove’s show 51 MoMA, whir’h is titled

‘‘rho Eqtriirus” and was organized by the curator Latrrra Hoptman with an assistant,

Margaret Ruing. 11 includes a ghph and a piece made with I-beams, but unlike

“Caterpillar” it’s installed as an eatsomble. It ~ features materials much less sturdy than

steel; cane sculpture takes the form of a shimmertng, silver-beaded cut~arn ansi another

Consists of potts of a used nastiress salvagetl fr.mrn tIre trash,

All o~ethet “The Equinox ‘ has a very different mood trout th; II igh I_inn shirts’, rat’. stir’irl ~ rtd

more in keeping wrth Ms Bore’s earlier sculptures. An intricate open grid of brass

sttl)portr:rl by iaaIritr’d filwr]wj,rrrj is titled “lemma, after the teachtngs uf’I’ihetan
Buddhism; “ Triguns. which Incorporates a peacock feather, a shell and a hunk of found

metal makes r~fm’r~nre to the Indian avurr’edie tradition. Event the I-beam sculpture is

titled “Chesed, a tern, from the kabbalah,

Everything here might also he taken as sly commentary on the reltgton 01 modernism. The
inctutress piece, for instance — “Disgusting Mattress,” Ms Bose has titled ~i — gestarrrtci to

Ratusdwnherg’s “~“ assemblage and Colder’s r’ire sculptures with its gras shifting and
:hvass’a3 springs. And the whole groupirg of sculptures, on the wht;e platform, scorns to

rnmiatetise th~ Sciilptitregardeii belt’s.’, (Mci. Bore has~ about the impertarice of ;h
viess’ from the gallery’s large, east-farm; glass a. all.)

Ms. Bose ;s vet, good art seorking with, sr against. th~ peison~litv of a given site as the

situation demands. (Sometime_c, though, you wish that nnoreoi her personality, stmaglv

influenced by he, Ba) Area upbringing, ouuld come through.;

On the High Uric she renews our appreciation of a tosis’ unitsual public space thcil’s

become, at ~i5 southern sesjnentc an ovcrtraffirked urban fe isis ~anrd at MoMA she refuse.

us he intimidated by the coHertioni or sanitized 1st the building ‘hat contains it, Certainly.

nh~ atthileds and urh~o planners in chirg~ of Hudson Yards and McaMA’s eijxsrssion could

team a thing or two from her.
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